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          SYLLABUS

           




Watching a movie for pleasure is one thing.  Tearing a film apart to uncover how and why it works emotionally for millions of people is quite another.  

This course undertakes contemporary film analysis studies for screenwriters.  We will focus exclusively on commercial American films written and produced within the last 15-20 or so years to discover how the story architecture of a successful script is built for the strongest possible effect on an audience.

Before anyone can write a genuinely good screenplay he/she must first understand how screen story works its magic.  This requires reading many, many professional screenplays, of course, and it also obliges us to turn a studied eye toward assessing films that work well.  Here we will investigate the screen narrative paradigm and how it is used across all genres of films being made today.  We will closely analyze many movies to uncover the economy and precision with which good screenwriters tell their powerful tales.  

Consider this course your story architecture laboratory.

REQUIRED TEXT:  

Edson, Eric. THE STORY SOLUTION: 23 Actions All Great Heroes Must Take. Michael Wiese 


              Productions.  2012.

RECOMMENDED:

Beaufoy, Simon.  Slumdog Millionaire: The Shooting Script.  Newmarket Press.  2008.

Boal, Mark.  The Hurt Locker: The Shooting Script.  Newmarket Press.  2009.

Boyle, Danny & Beaufoy, Simon.  127 Hours: The Shooting Script.  Newmarket Press.  2010.

Cody, Diablo.  Juno: The Shooting Script.  Newmarket Press.  2007.

Darabont, Frank.  The Shawshank Redemption: The Shooting Script.  Newmarket Press.  1996.

Grant, Susanna.  Erin Brockovich: The Shooting Script.  Newmarket Press.  2000.

Hayman, Mark and Heinz, Andres and McLaughlin, John.  Black Swan: The Shooting Script.  


Haymarket Press. 2010.

Norman, Marc and Stoppard, Tom.  Shakespeare in Love: a Screenplay.  Hyperion.  1998.
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 ASSIGNMENT POINT COUNT:




Class participation                
            50 points



Four film logs, first 30 minutes each:





Chinatown



15



A Beautiful Mind


15



Collateral                    

15



Sideways     


            15



Three Act One Hero Goal Sequences breakdowns:




Chinatown



15



A Beautiful Mind


15



Collateral



15




Sideways



15



Student Group Presentation




With written breakdown for 

entire film



70



Midterm Test & Take-Home Analysis
50

  

First Individual Film Analysis                     50



Second Individual Film Analysis
            50







          390 total

 



 
 CLASS SCHEDULE

WEEK #1
Introduction.  Our goals, and the nature of this course.  The basics of thinking and writing visually.  Logic and psychology behind screen story structure.  Basic screenplay plot construction.  Joseph Campbell’s mythic story structure.  Examples.


ASSIGNMENT: read Introduction & Chapters 1-3 of Edson.

WEEK #2
How Hero Goal Sequences® overlay basic structure and greatly simplify story outlining.  Examples of key structural moments, “Stunning Surprises” and “Midpoints.”


ASSIGNMENT: read Chapters 4-6 of Edson.  View Chinatown, then write a log, minute by minute, of everything that happens to advance the story in the first half-hour.
WEEK #3
On screen break down of Chinatown into “Hero Goal Sequences.”

ASSIGNMENT: read Chapters 7 & 8 of Edson.  View A Beautiful Mind, then write a log, minute by minute, of everything that happens to advance the story in the first half-hour  -  AND  OUTLINE THE SIX “HERO GOAL SEQUENCES” IN ACT ONE.
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WEEK #4
On screen, sequence by sequence—A Beautiful Mind story structure analyzed.


ASSIGNMENT: read Chapters 9 & 10 of Edson.  Choose THREE films you would like to analyze.  (They must be commercially successful American movies with one hero.)  View Collateral, then write a log, minute by minute, of everything that happens to advance the story in the first thirty minutes.  Outline the six Hero Goal Sequences in Act One of Collateral.
WEEK #5
On screen sequence by sequence—analyze Collateral story structure from a Hero Goal Sequences point of view.  Student sign ups for movies to present in class by groups.  PICK GROUPS and PRESENTING ORDER.  Assign individual films for analysis.


ASSIGNMENT: read Chapters 11 & 12 of Edson.  View Sideways, then write a log, minute by minute, of everything that happens to advance the story in the first thirty minutes.  OUTLINE THE SIX HERO GOAL SEQUENCES IN ACT ONE OF SIDEWAYS.

WEEK #6
On screen sequence by sequence—Sideways story structure analyzed from a Hero Goal Sequences point of view.


ASSIGNMENT: read Chapters 13 & 14 and Epilogue of Edson .  Study your group presentation movie, prepare the presentation.  Outline the first six Hero Goal Sequences in Act One of first individually chosen movie, NOT TO BE TURNED IN YET.
WEEK #7
Begin student film analysis presentation.  Turn in written group analysis.


ASSIGNMENT:  Outline the next twelve goal sequences (7-18) and how story is advanced in each for Act Two of your personal movie.
WEEK #8
Student film analysis presentation.  Turn in written group analysis.


ASSIGNMENT: Outline the remaining goal sequences in Act Three and how story is advanced in each, for your personal movie.  Your full written analysis will be turned in next week.
WEEK #9
Student film analysis presentation.  Turn in written group analysis.


TURN IN your first personal film analysis.

WEEK #10     Student film analysis presentation.  Turn in written group analysis.
MIDTERM TAKE-HOME EXAM



FILM FOR ANALYSIS WILL BE ANNOUNCED 
WEEK #11
SPRING BREAK.
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WEEK #12
MIDTERM take-home film analysis due.  

QUIZ ON THE EDSON BOOK.

Student film analysis presentation.


CHOOSE SECOND PERSONAL FILM TO ANALYZE.

WEEK #13
Student film analysis presentation.  Turn in written group analysis.

WEEK #14
Student film analysis presentation.  Turn in written group analysis.

WEEK  #15
Presentation analysis, film of instructor’s choosing.  
Considerations of the distance we have traveled.


FINAL INDIVIDUAL WRITTEN FILM ANALYSIS DUE.

