BYTE-SIZED TELEVISION

Syllabi and Course Outlines for Teachers

     At Dodge College of Film and Media Arts at Chapman University, where I teach, I have developed a two-semester sequence called Byte-Sized Television I and II.  In the first semester, each student pitches a concept and characters for a short-form Internet TV series.  They receive feedback from me, then pitch a pilot story, write a script, and revise it after workshopping it aloud in class.  From the eighteen or twenty pilot scripts written, I select two to be filmed.  I select a director, producer, cinematographer, editor and so on for each pilot and guide the students through preproduction.  Each pilot is then shot on digital video, edited, and refined until it is ready to be posted on the Internet.

     During the second semester, the students write and produce three more episodes of each series.  We focus on not only finding additional stories within the premise, but on expanding and growing the series and characters.  The students change jobs on each episode to give them a variety of experiences – although the writer/creator always serves as executive producer and the final creative word on all decisions, just as is the case in the professional world.

     The following syllabi and course outlines are provided to give you a sense of how to organize the courses on a week to week basis.  The course can be taught either once a week for 3 hours or twice a week, with 2 ninety minute class sessions.

     In addition to grading the students’ scripts and their work on the productions, I also have them do several written assignments analyzing each production and cut – how did it improve along the way, where were good decisions made, and what were some of the less good choices or areas that still need development or work.

SEMESTER ONE

BYTE-SIZED TELEVISION I

FALL 2010

Instructor:  Ross Brown

Class Hours: Wednesday 4:00 - 6:50 p.m.

Course Description

Prerequisite, FTV 130, or consent of instructor. An exploration of the creative and logistic challenges of creating a narrative episodic television series and generating episodes, including writing a pilot concept, series characters, and a pilot script, and producing television pilots. May be repeated for credit. Fee: $300. (Offered fall semester.) 3 credits.

Course Objectives

 Each student will create and write a pilot script for a 5-8 minute narrative TV series.  2 scripts will “go to pilot” and be produced by the writer/creator with other students functioning as crew.  Of the 2 produced pilots, 1 or both will “go to series” with the creator functioning as executive producer and supervising a writing staff in development of several episodic scripts to be shot the following semester in FTV 413.  All produced pilots and episodes will be webcast.

Course Requirements

· STUDENTS MUST BE AVAILABLE FRIDAY, SATURDAY AND SUNDAY NOVEMBER 5, 6 & 7 TO FILM THE SELECTED PILOTS

· class attendance   Students are permitted 2 absences; 3 absences will result in loss of half a grade (i.e. A- to a B+); a fourth absence will lose another half grade.  5 absences will result in an F.

· class participation  See “Grading” below.

· Professional presentation.  Work filled with spelling, grammar, format and/or typographical errors will be marked down.

REQUIRED TEXT

Brown, Ross. Byte-Sized Television: Create Your Own TV Series for the Internet.

Grading

Grading will evaluate creative content, writing skills, grasp of the concepts and professional presentation of your concept, story and pilot script.  During the pre-production, production and post production of the pilots, your grade will be based on your craft skill in your particular job, collaborative contributions and effort, and growth through the semester and willingness to learn new and unfamiliar skills and tasks.  The overall grade will be computed as follows:

Pilot script (divided equally between premise, characters, story and execution) 50%

Collaboration and contribution to filming of pilot 30%

Participation in class critiques, etc. 20%

A - Exceptional.

B – Very good.

C – Satisfactory.

D – Unsatisfactory.

F – Failure.

COURSE SCHEDULE – FALL 2010

WEEK 1 – 9/1

INTRODUCTION TO COURSE

WEEK 2 – 9/8

PITCH CONCEPT/CHARACTERS

WEEK 3 – 9/15

REVISE CONCEPT/CHARACTERS & PITCH PILOT STORY

WEEK 4 – 9/22

WORKSHOP FIRST DRAFTS

WEEK 5 – 9/29

WORKSHOP FIRST DRAFTS

WEEK 6 – 10/6

WORKSHOP REVISED DRAFTS

INSTRUCTOR SELECTS 2 SCRIPTS THAT “GO TO PILOT”

WEEK 7 – 10/13

PRE-PRODUCTION & CASTING PLANNING

FORM 2 CREWS

ASSIGN JOB RESPONSIBILITIES

WEEK 8 – 10/20

PRE-PRODUCTION AND CASTING

PROGRESS REPORTS FROM EACH JOB CATEGORY:

LOCATION AND CASTING UPDATE

PRODUCTION DESIGN REPORT

CAMERA/SOUND REPORT

WEEK 9 – 10/27

PRE-PRODUCTION & CASTING

FORMAL PRODUCTION MEETING ON EACH PILOT

DIRECTORS PRESENT PRELIMINARY SHOT LISTS

WEEK 10 – 11/3

FINAL PRODUCTION MEETING ON EACH PROJECT

DIRECTORS PRESENT REVISED SHOT LISTS

MAIN TITLE DISCUSSION ON EACH PROJECT

*** SHOOT PILOTS OVER WEEKEND 11/5 11/6 11/7   (2 CREWS)

WEEK 11 – 11/10

ROUGH CUTS

WEEK 12 – 11/17

FINE CUTS

WEEK 13 – 11/24

NO CLASS – THANKSGIVING HOLIDAY

WEEK 14 – 12/1

PITCH EPISODE IDEAS

WEEK 15 – 12/8

WORKSHOP FIRST DRAFTS

WEEK 16 – 12/15 (FINALS WEEK)

WORKSHOP REVISED FIRST DRAFTS

SCREEN PILOTS W/MAIN TITLES

SEMESTER TWO

BYTE-SIZED TELEVISION II

SPRING 2011

Instructor:  Ross Brown 

Class Hours: Tuesday & Thursday 2:30 - 3:50 p.m.

Course Description

Prerequisites: FTV 130. Building on the series pilots created in FTV 313, students will learn about the collaborative writing and production process as practiced in the creation of narrative episodic television series designed for the Internet. May be repeated for credit. Fee: $300. 3 credits.

Course Objectives

Course seeks to give students experience in working collaboratively on a narrative episodic television series designed for the Internet.  Students will learn how each craft – writing, directing, on set production, and post production – contributes to the overall vision and success of the series and of each individual episode.  Students will also learn how each episode beyond the original pilot both tells a self contained story and contributes to the overall ongoing story and growth of the series characters.

.

NOTE: THIS CLASS, DUE TO ITS NATURE AS A PRODUCTION COURSE, REQUIRES A LOT OF WORK OUTSIDE THE CLASSROOM.  STUDENTS WILL BE ASKED TO WORK BOTH INDIVIDUALLY AND COLLABORATIVELY ON SEVERAL EPISODES AND TASKS SIMULTANEOUSLY.

Course Requirements

STUDENTS MUST BE AVAILABLE ON ALL OF THE FOLLOWING FRIDAY, SATURDAY AND SUNDAY SHOOT DATES:

3/4, 3/5, 3/6  -  4/1, 4/2, 4/3,  -  4/29, 4/30, 5/1

Class Attendance  

Students are permitted 2 absences  (BUT NONE PERMITTED FROM SHOOT DATES);  2 tardies (or leaving class early) will count as 1 absence.  3 absences will result in loss of half a grade (i.e. A- to a B+);  4 absences will result in loss of a full grade.  5 absences will result in an F.  

REQUIRED TEXT

Brown, Ross. Byte-Sized Television: Create Your Own TV Series for the Internet.

Grading

Grading will evaluate creative content, grasp of the concepts, professional presentation, professional conduct within the classroom and throughout the production, and growth through the semester and be apportioned as follows:

Written production analyses (Episodes #2, 3, and 4) 10%

Written final cut analyses (Episodes #2 and 3) 10%

Craft proficiency in your role(s) on each episode 60%

(includes peer evaluation of your contribution)

Quality of your peer evaluations of others 10%

Participation in class critiques, etc. 10%

A - Exceptional.

B – Very good.

C – Satisfactory.

D – Unsatisfactory.

F – Failure.

COURSE SCHEDULE – SPRING 2011

WEEK 1 – 2/1 & 2/3

INTRODUCTION TO COURSE - EXPECTATIONS

PRODUCTION PROCEDURES

SCREEN PILOTs

READ DRAFTS OF EPISODE #2 

DISCUSS RESPONSIBILITIES OF EACH CREW POSITION

REVIEW GREENLIGHT PROCESS

ASSIGN CREW ROLES AND INITIAL PRE-PRODUCTION TASKS 

DISCUSS PRODUCTION NEEDS FOR EPISODE #2

WEEK 2 – 2/8 & 2/10

REWRITE/PREP EPISODE #2

PRODUCTION MEETING #1 – EPISODE #2

PAPERWORK TUTORIAL

WORKSHOP – CONTRIBUTING TO THE OVERALL CREATIVE VISION

STORY DISCUSSION – EPISODE #3 (ASSIGN WRITERS)

WEEK 3 – 2/15 & 2/17

REWRITE/PREP EPISODE #2

PRODUCTION UPDATE – EPISODE #2

READ ROUGH DRAFT – EPISODE #3

ASSIGN CREW JOBS – EPISODE #3

WEEK 4 – 2/22 & 2/24

REWRITE/PREP EPISODE #2

PRODUCTION UPDATE – EPISODE #2

LOCATION SURVEY – EPISODE #2

WEEK 5 – 3/1 & 3/3

FINAL PREP EPISODE #2

PRODUCTION MEETING #2 – EPISODE #2

READ EPISODE #3

PRODUCTION MEETING #1 – EPISODE #3

REVIEW SHOT LIST – EPISODE #2

SHOOT EPISODE #2 – FRIDAY 3/4, SATURDAY 3/5, SUNDAY 3/6

WEEK 6 – 3/8 & 3/10

SCREEN AND DISCUSS ROUGH CUT, EPISODE #2

PRODUCTION UPDATES – EPISODE #3

BRAINSTORMING SESSION – STORIES FOR EPISODE #4

ASSIGNMENT: WRITTEN PRODUCTION ANALYSIS OF EPISODE #2

WEEK 7 – 3/15 & 3/17

SCREEN AND DISCUSS 2ND CUT, EPISODE #2

REWRITE/PREP EPISODE #3

PRODUCTION UPDATES – EPISODE #3

WEEK 8 – 3/22 & 3/24 

READ/PREP EPISODE #3

SCREEN AND DISCUSS 3rd CUT, EPISODE #2

LOCATION SURVEY – EPISODE #3

READ FIRST DRAFT – EPISODE #4

ASSIGNMENT: WRITTEN FINAL CUT ANALYSIS OF EPISODE #2

WEEK 9 – 3/29 & 3/31

FINAL PREP, EPISODE #3

REVIEW SHOT LIST – EPISODE #3

TABLE READ EPISODE #4

PRODUCTION MEETING, EPISODE #4

ASSIGNMENT: WRITTEN PRODUCTION ANALYSIS OF EPISODE #3

SHOOT EPISODE #3 – FRIDAY 4/1, SATURDAY 4/2, SUNDAY 4/3

WEEK 10 – 4/5 & 4/7

SCREEN AND DISCUSS ROUGH CUT, EPISODE #3

PRODUCTION MEETING – EPISODE #4

READ REVISED DRAFT EPISODE #4

WEEK 11 – 4/12 & 4/14

SCREEN AND DISCUSS 2ND CUT, EPISODE #3

READ REVISED DRAFT EPISODE #4

PREP EPISODE #4

DIRECTOR PRESENTS REVISED SHOT LIST EPISODE #3

WEEK 12 – 4/19 & 4/21

SPRING BREAK 

WEEK 13 – 4/26 & 4/28

SCREEN AND DISCUSS 3RD CUT, EPISODE #3

FINAL PREP, EPISODE #4

REVIEW SHOT LIST – EPISODE #4

LOCATION SURVEY, EPISODE #4

ASSIGNMENT: WRITTEN FINAL CUT ANALYSIS OF EPISODE #3

SHOOT EPISODE #4 – FRIDAY 4/29, SATURDAY 4/30, SUNDAY 5/1

WEEK 14 – 5/3 & 5/5

SCREEN ROUGH CUT, EPISODE #4

ASSIGNMENT: WRITTEN PRODUCTION ANALYSIS OF EPISODE #4

WEEK 15 – 5/10 & 5/12

SCREEN AND DISCUSS CUT #2, EPISODE #4

FINALS WEEK 

SCREEN AND DISCUSS FINAL CUTS OF ENTIRE SERIES

WRAP PARTY

